










- 
илэг 






THE OFFICIAL COMICS ADAPTATION OF THE HIT FILM! - 


oat - > ! = 

- J - » E 
ا‎ - | 
ар — P be 

ис —— 1 А 

Е - í — . = 
Р м. Е ΜΝ ^ 
— سرک‎ wa - ` 
> SU ж). 2 
7 
u a 









2 MARVEL 
BES 


1 1 





STAN LEE PRESENTS: 
A MARVEL TREASURY EDITION 
Columbia Pictures Presents 


A Ray Stark Production 
A John Huston Film 


_ _ 
LZ 









Adapted by TOM DEFALCO 
Penciled by WIN MORTIMER 
Inked by VINCE COLLETTA 
Lettered by ANNETTE KAWECKI 
Colored by GEORGE ROUSSOS and MARIE SEVERIN 


JIM SHOOTER, Editor-in-Chief * JIM SALICRUP, Editor 
Soul and Inspiration HAROLD GRAY, Creator of Annie 





Starring ALBERT FINNEY * CAROL BURNETT * BERNADETTE PETERS 
ANN REINKING * TIM CURRY * GEOFFREY HOLDER 
EDWARD HERRMANN as “FT.D.R.” “SANDY”as himself 
and introducing AILEEN QUINN as “annie” 


Executive Producer, JOE LAYTON 
Choreography by ARLENE PHILLIPS Music adapted by RALPH BURNS 
Production Executive HOWARD PINE Supervising Editor MARGARET ВООТН,А С.Е. 
Director of Photography RICHARD МООВЕ,А.8.С. 
Music by CHARLES STROUSE Lyrics by MARTIN CHARNIN 
Screenplay by CAROL SOBIESKI 
Produced by RAY STARK Directed by JOHN HUSTON 


ANNIE τν TREASURY EDITION τν Vol. 1, No. t. Published by the MARVEL COMICS GROUP, James E. Galton, President. Stan Lee, Publisher. Michael Hobson, Vice-Presi- 
dent, Publishing. Milton Schiffman, Vice-President, Production. OF φέρ, Er PUBLICATION: 387 PARK AVENUE SOUTH, NEW YORK, N.Y. 10016. © 1982 Tribune om Syn- 
dicate, Inc. - Columbia Pictures Industries. Inc. All ded reserved isa ered trademark о! Т Company advertising and editorial 
material appearing on covers 3 and 4 only, copyright € 1982 bythe Marvel Comcs Group a division of Cadence Industries Corp | rights reserved. Price $2.50 per copy in the 
United States and Canada. All business inquines should be addressed to Ed Shukin, Vice-President of Circulation, 10th floor. Printed of America. 

шин 6 "158 چ يبا‎ en dealers and is sold subject to the conditions тын it shall по! be sold or distributed with any part of —8 cover markinqs —— norin a mutilated 
condition. 0-939 





Pwr raped د رن‎ 





co. Деве show begin... 


* 


š ESA 
AS о 


í 34 


¿NW 5752 








GENTLY, ALMOST LOVINGLY, THE 
YOUNG GIRL CARRESSES THE 
OLP LOCKET WHICH DANGLES 

FROM HER NECK! 
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MOLLY SHOULDN'T YOU'RE THE ONE WHO SHOULDN'T BE 
EVEN BE IN THIS IN HERE, PEPPER! YOU'RE THE ONE 
WHO'S ALWAYS MAKING NOISE! 





OH, MYGOOPNESS! OH, MY 
GOOPNESS! PEPPER АМР DUFFY 
ARE FIGHTING AGAIN! 










OWEVER, AT THAT 
MOMENT, A 
MASSIVE FIGURE 
THLINDERS TOWARD 
THE GIRLS’ КООМ... 








THIS ROOM'S A 
MESS -- AND IT'S 
GONNA BE 

REGULATION BY 
BREAKFAST, MY 
LITTLE PIG 
DROPPINGS --OR 
KILL, KILL KILL? 





BUT, MISS HANNIGAN-- ۹٢ آ‎ 
T'S THE MIDDLE OF THE д. 
NIGHT! کس ت‎ 


IF MISS HANNIGAN 
FINDS YOU IN THERE, gs 


SHE'LL PUT YOU IN 
THE CELLAR WITH 
THE GHOSTS / 





YOU... MISS... 
HANNIGAN! 


1 | Amme's REPLY 16 GIVEN, 


BE QUIET, TESSIE! 
I'M GOING TO SNEAK 
OUT OF HERE WITH 


WHAT'RE YOU ALL 
STANDING AROUND 
FOR? YOU HAVE To 
Do THE KITCHEN 
ANO BATHROOM 

BEFORE LUNCH, 
MY LITTLE PIG 


AND WE'RE NOT HAVING 
OT MUSH TODAY ! 


В — — —— وسم‎ 7581-00-53 
: THE LAUNDRY МАМ... гг — 


EIE vo me wave ҮЙ 














SCHEDULES! WHAT ARE DUFFY. -I'A HELPING 
SCHEDULES AGAINST ΤΗΕ ) ` MR. BU 
STORMS OF PASSION?! 





HIDDEN WITHIN HER 

Em BASKET, ANNIE COWERS 
Ἡ WITH FEAR! SHE KNOWS 

NI THAT SOON SHE, TOO, 

WILL BE THROWN INTO 

THE DEEP RECESSES 

OF MR. BUNPLES'$ 

COAL CHUTE... 
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EVERYWHERE ANNIE GOES, MEN SEEM TO BE SELL - 

ING THINGS... BUT NO ONE 15 BUYING! SHE HAD 

HEAR? THAT AMERICA WAS IN THE MIDST OF A 
GREAT DEPRESSION-- 


wy 





Ie 
ШИ! 


SUODENLY, ANNIE REALIZES THAT SHE'S BEING 
Яионыр- АМР RACES INTO THE NEAREST ALLEY 





HEY? YOU'RE ALL Жез 211171 LATCH ОМ TO SOMEONE 
RIGHT, YOU DUMB —— ` Jj" Ai WHO CAN FEED YOU, DUMB 
DOG! | 4 DOG! T CAN'T FINP MY 
89 OWN HOME! HOW САМ 
P I FIND YOURS? 
“фит 


په 


X 1 


WHY ARE YOU FOLLOWING 

ME, DUMB 006? I AIN'T GOT 

A SCRAP FOR YOU! I DON'T 
“GIVE А RAP FOR You! 





I-I LEFT THEM HOME BY 


— — —  — -- 


LOOKS LIKE You 
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"y ANNIE! MY POOR LITTLE 

A PEACH FUZZ! ARE YOU 
ALL RIGHT? Г WAS 

: WORRIED Sick! 


LOOK WHAT Г 
FOUND UNDER 

A ROCK, MISS ٢ 
HANNIGAN! 
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I’M SORRY... EF HOLD IT, SISTER! IF MISS HANNIGAN! OLIVER WARBUCKS --| 
B-BUT WHAT Di YOU'RE HERE TO 1 I AM THE PRIVATE | THE BILLIONAIRE / 


= 
ENT Ч 
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ARE YOU αν - ° — ж AT SIT 2 
TALKING м. WARBUCKS! ШИТ У. 













MR. WARBUCKS WANTS WHAT SORT 
TO INVITE AN ORPHAN ТО J | OF ORPHAN РІР 
SPEND A WEEK WITH HE HAVE IN 
HIM IN HIS HOME! 


7 WELL, SOMEONE \ . 
| WHOIS FRIENOLY | | 
\ AND INTELLIGENT J 








YOU'RE ASKING 
FOR IT, MY MR. WARBUCKS PREFERS 


OH, 1 ALMOST FORGOT... 
REPHEAPEP CHILOREN, 





LITTLE PRUNE 
PIT. 





ANNIE, WOUL? 
E TO 





BECAUSE SHE'S GOT IT 
COMING TO HER-- ANO I 
DON'T MEAN A WEEK IN 
THE LAP OF LUXURY! 







OH, NO! Y-YOU 
WOULDN'T WANT 
ÄNNIE! SHE'S 


OM, BOY’ Y WOULD Y 
REALLY- - REALLY-- | HOLP IT! SLOW DOWN! 
1 YOU CAN HAVE ANY ORPHAN 
۸ IN THE ORPHANAGE... 
EXCEPT ANNIE! 





I-I RENT MR. WARBUCK'S 
OUT MYOLDER| | £/KES CHEEKY 4 
1 GIRLS AS په‎ ORPHANS! 


И | pomesrics! | | / 
Î ANNIE'S ΝΧ 
“AL ENTIRELY TOO 


CHEEKY! 








B-BUT SHE'S —— — 
GOING TO оа - 7— 
SEND HIMTO | 22 7) 





~~ 


ALL RIGHT! ores "Sai e = 
WE'LL TAKE | - Хэн 2%. ANP I'LL 
7 ο | BRING EVERY- 
y ‚EM GOING TO u? 1 
MISS YOU, ANNIE! FF ند يچ‎ 
А PLEASE DON'T АЛЖ 
eo! 


ti € 
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NO, PEAR! 
THIS IS MR. 
WARBUCK'S 





ANNIE, THIS 
IS PUNJAB! 





ami BEEN TO THE ` 
| \ FARRELL? / 
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LET'S SEE NOW! CY FYES, MISS) >. 1: 

HAS THE ORGAN | ¿N FARRELL/ 3 
BEEN TUNE --THE | - —— 
POOL HEATED--THE AE 

FLOORS WAXEU-- | ` 34 

THE SECOND ~ Же, 


TELETYPE BEEN 
~ INSTALLED-- ` 
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THIS 15 ANNIE! 

SHE'LL BE 

STAYING WITH 
FOR A. 






777 ATTENTION! I HAVE |. 
2 AN ANNOUNCEMENT 。 
— X FOR EVERYONE! 2 
مت لي‎ — — = KC 





шы lis, 


«ИН Ин 


| 
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I-IT'5 AR, WARBLICKS / 
H-HE HAS ARRIVED! i 





WELCONE 2 HUMPH ! ç 

HOME, SIR! ЖЕ DIO MY NEW 

| =H PAINTING 
ARRIVE? 


SHUMPH!S ` 
EVERYTHING'S P= 
URGENT TOA = 
PEMOCRAT! ! 
I MIGHT LEARN ТО 


M = | LIKE HER! 


PUN - JAB! 


WHAT THE DEVIL 5 


GOING ΟΝ HERE THIS IS ANNIE, Ἢ 


| SIR! THE ORPHAN 
WHO'LL BE STAYING 
WITH US FOR A 


(55. 
< 3 
< 
- ` 


-~ š " ` 
"КАЙ 
"ЖАШ 

b سه‎ үл? 





AN ORPHAN! SO 
I GOT AGIRL! 


WHATEVER! WN THINK T/M 
WHATEVER! VIII | THINK I*M 
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Pi» THEY LET You our БЕЗ 515, FIVE 15 
OF JAIL EARLY? ` = ALL I NEED 
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` PEAR ЕММУ--ІТ HAS 
СОМЕ TO МУ ATTENTION 
THAT YOU HAVE SPENT TH 
$5,000 I GAVE YOU ТО 
PURCHASE A HORSE FOR 
> ай «κ ΛΛΑΡΙΘΟΝ 5QUARE 
: ALETTER ON MY ж Ὦ 1⁄2” Ч Pi, | — 
F PERSONAL STATIONARY! 1 ς ы?! | 1 > 
MISS EMELINE BUSH-- шый {Н 8 ұм Fin en. EE "w A 
SMITH COLLEGE -- = iR NM, MTEL pos Sooke 
کیو ید‎ mas. — б IN | ЖИ ÓN ANO NEXT YEARS : 
cosas 4 | P — TUITION! 
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WARBUCKS IS 


LIVING 


THE BOLSWEV/ 


MR 
PROOF THAT 
THE AMERICAN SYSTEM ; 


«e 


TO KILL MR. | 


WHO’? WANT 
WARBUCKS 





i5 7 С, LM 
Ves? ЖЫЮ гы 


ла РА 

AS Ἂμ 

е4 1 W. Ж 
ΠΛΑΝΑ, 


72 


EEP TO SORT THIS 


EVERY 
THE BOLSHEVICKS --?! , 


AT THE 


RAND I 
LY 
МЕЕТ لا‎ THERE 


PAY 


{YOUR MOTHE 
LUNCH RE 


OTHER SATUR 


\PL 
\WEN 





Loe Ба 1514 


93 
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z< 
39 
2% 

P 
RE 


YOU SEE IT OR 
NOT! . 


k 
we 
== 
J 
zŠ 
pu 
Ф 5 
dz 


x —— 27 A шасы —— — ms è 2 
3 ^ TS e —— 11722223 
sb. 区 ταν 


“1| THREAT--WHETHER 


΄ 


AMBASSAPOR 
I'M NOT PREPARED 
TO BICKER OVER 

PRICE! PLEASE 
HOLP ON... 


4-2 e^ کے‎ 


> 
> > . f k > ' y 
«Y - d 
We 
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Ү I MAKE THE BEST FIGHTER X 
IN THE AIR! I WOULD ADVISE 1 
YOU EITHER TO PAY MY PRICE-- / 

OR TO LEARN GERMAN! 


۱ 


| ¥ PUNJAB! DON'T 5 
| H IK. ENCOURAGE HER! 5 


HER OLIT ! 





ME 72 
ANNIE, YOU MAY 
THINK THAT GRACE 


FARRELL DOES ALL 
THE WORK AROUND 
NOT ENTIRELY TRUE! 


IM A BUSY MAN! 
A VERY BUSY MAN! 


BUY OUT THE 
8 PM. SHOW! 





GLOWING WITH EXCITEMENT, ANNIE AND GRACE 
ANXIOUSLY PREPARE FOR THE EVENINGS FESTIVITIES... 


YOU SHOULD r. Ж 
LEAVE YOUR | COULON' T 


F3 WHERE 
3 IS EVERYBODY 





THAT WAS ۵ 
7] WONDERFUL 
|| EVENING YOU 


224 FACTORY | 
ЖА, PITTSBURGH! 


YOU HAVE PLENTY 


2 HUMPHS 

I A GOING 

TO HAVE TO 

CLOSE THE 
N 


OF ROOM! THE STAFF 


ADORES HER! SHE 
WOULDN'T BEA 





` ANNIE... 


\ 


: 
ег 4 
©- 
| 


E SIR, І WAS 
| | WONDERING 
жұ ABOUT 


V WHAT'S COME 
OVER YOU, GRACE? 


SHE COULP ABSOLUTELY 7 
LIVE HERE, AS, 7 1 I'M A BUSINESSMAN! 
WELL, YOUR πες. I LOVE MONEY--POWER 
— DO NOT NOW-- ANP 
NEVER WILL -- LOVE 
CHILPREN! 


—— 1 š 
7 WATCHING you ee n * ~ 3 i * 3 TEJU NOTICED 
LAST NIGHT, I ` ж? pn : | \/ © j SOMETHING - - 
THOUGHT MAYBE.. | a > ” | y < ده‎ : Т You’ RE VERY . 
1 T7 PRETTY WHEN 
Ë YOU ARGUS 
> 3.2 WITH МЕ. 





T- THANK 
YOu, SIR, 
BUT- - 





| OLIVER... PO YOU 

| Í REALLY JUST LOVE 
MONEY, AND POWER, 
ANP CAPITALISM? 


Га 


І-Г COULD GET THE 
PAPERS SIGNED 
THIS MORNING! 


A 


(4, TED 772 Ж. "ui a 2 


GRACE, LET'S 
vo SOMETHING om 





FOR HER! GET ANNIE ; 


LITTLE PRESENT! / 4j 


2 
22 


Goop MORNING, | 
MISS HANNIGAN, 















ғ 
4 کے‎ 


— — 
- 


SOMETHING 
FROM TIFFANY'S ` 
--A NEW 
ν LOCKET! 


— 3 










EA 
you BE CAREFUL и 
q WHEN YOU GO TO 
N\A THE — Ж 


TALK ТО YOU 
ABOUT 
ANNIE! 


—7 p-voyou S 
| WANT TO TRADE 
$^| — HER FoR ANOTHER 
— 


ORPHAN-- 





SHORTLY. IN MISS HANNIGAN S OFFICE... 


FOR A REPUBLICAN ‚YOU'RE 
SINFULLY HANDSOME! HAS 
ANYONE ike TOLD You 













WHAT’ 5 
IT WORTH 
TO you? 







" ANNIE'S TOL? 








5 T 0 CLEAN SHEETS 

Ñ ме ALOT ABOUT SRL DN ONCE ۵ MONTH-- 
i Ten ΗΝ NO SCHOOLING - - 
ΝΟ МЕАТ ОЁ 
FRESH VEGETABLES! 
YOU'RE BREAKING 
EVERY CHILD 
WELFARE LAW ON 
THE BOOKS! 


POSITIVELY 
WEAK IN THE 
KNEES WITH 














THE ALTERNATIVE 
IS-- JHE STREETS! 









DOES IT ТАКЕ 7) SAHIB, 
THIS LONG TO | I HEAR | 
GET: TO TIFFANY'S THE CAR 


AND BACK? 








> 77% WHERE 
A iS MISS 
FARRELL ? 





WELL, OID YOU GIVE IT TO HER! 
You GET IT? I'M WOT "SHE LIKES YOU BETTER 
NERVOUS'DO THAN SHE LIKES ME! 
' I LOOK ٧-٩ : 


Y YOURSELF 
NERVOUS” ТӘЙ | TOGETHER! 


MR. 
WARBUCKS! 


HI, MR.WARBUCKS! 
WANNA SEE 
WHAT ΤΗΕ ASP 
TAUGHT ME 
TODAY 2 





он, 
DION'T THINK 


μπα WE 
SHOULD LEAVE 

HIM AND ANNIE 
ALONE FOR A 


MOMENT? 


> 


Y-YOU DON'T Е oN THE CONTRARY... 
WANT ME АМУМОВЕ-1 EA I Po! 


er. => 
سر سا‎ => < u 2 دوه‎ A 
Байж. 





I WAS BORN 
IN LIVERPOOL- - 
Я INA RAILROAD 
A SWITCH HOUSE! 


- 


OIE TCE 1 
Det ттен сін 
A e — 


МУ YOUNGER BROTHER 
DIED OF PNEUMONIA» ~ 


BECAUSE WE DION'T HAVE J 


THE AONEY FOR 
MEDICINE! 


= — 


ré 


\ .^ کب 
^ ` 
` 

سا 
— 
и Р‏ 


= 
24 
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"BY THE TIME I WAS TWENTY-ONE, ГО 
MADE MY FIRST MILLION! IN THE NEXT 


THAT ONE РАУ I Κα 


WAS ALL [ EVER 
GAVE A DAMN 


PBT mans money Vil 
— 


TEN YEARS, I TURNED THAT INTO A 
HUNDRED 


MILLION!" 





«МО MATTER HOW 
MANY HOUSES OR 

| REMBRANOTS OR 
QUSENBERGS -- IF 

I HAVE NO ONE TO 
SHARE IT WITH... 


Ж 





: | | `] ` 4 р Ди Р A 7 
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αν азат 3/8 ж 
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7 77 EN М | сему” ER... NL Ä 09 
T Р | | I mean... Here: FES dl — | 
r \ ΝΘ TO | a < 
| SAY? ` | you! | | —— . 


' 
f 
| 
ч 
1 
| 
T 
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NA 


IT'S REALLY A 
SWELL LOCKET, 

MÍ MR. WARBUCKS 一 
BUT IF IT’S ALL 


A MR. WARBUCKS, WHEN MY 
THIS ONE’S -f i FOLKS LEFT ME AT THE 
ENGRAVED! E ] Без уи й 
YOU DIDN'T @ AGO, THEY LEFT A NOTE 4 PESO THEM W 
EVEN LOOK КШ SAYING T THEY'D THEY CAME! T'M GONNA 
AT IT! 4 COME BACK TD GET ME-- 22 A FINO THEM ФОМЕСАУ-- 
" "2 SOON AS THEY COULD! 5 Es А AN’ HAVE A REAL 
— Pa. MOTHER AND FATHER 
| | LIKE en 


MR, WARBUCKS, I DON'T 
MEAN TO HURT YOUR FEELI 





GET МЕ THE CHIEF 
OF POLICE --AN? 
WALTER WINCHELL! 


ж... 
illu. 


WAWAN. 


5 Πο ολα τπτ ο rl | HELLO, EVERYBODY?! 
. | GET THIS ALL UNDER Ses МІН LD LIKE TO INTRODUCE 


«| TO MEET THE 
PRESIDENT! LIVE FROM 
NEW YORK CITY--% 
IT'S THE BERT - 
HEALY SHOW! 


21151! 


















— — — —— 


YES, BERT! 
FURTHERMORE, 
r AM OFFERING 
К A CASH REWARP 
TO ANNIE’S 
PARENTS! 













MR. WARBUCKS, 1 UNPER- 
STAND THAT YOU'RE CONDUCTING JE 
A COAST-TO- COAST SEARCH 
FOR ANNIE'S PARENTS! 


HURRAY! 
ANNIE “б GONNA 
FIND HER PARENTS! 

















VID І HEAR 
HAPPINESS 





LOOK, MR, WARBLICKS! 
LOOK AT ALL THE 








OF COURSE 








"IF ALL | NOT: you 
| YOUR DREAMS LIVE HAPPILY 
COME TRUE-- J \ EVER AFTER! 





\ PO YOU DIE? Al 








МЕ, WARBUCKS, 1 
APPRECIATE YOUR COMING 
POWN HERE ! IT AEANS 

A GREAT PEAL! 


PRESIDENT 
N ROOSEVELT, IT 
№ ONLY MEANS ТНАТ 
ANNIE WANTEP ТО 
MEET YOU! 





















REPUBLICANS 
LIKE WARBUCKS 
ARE SO 
OSTENTATIOUS! 














"м... E 7 
-) 1 - , j} E 
228 2% 


Де) 
















BEHAVE, 
FRANKLIN! IT'S 
ASTONISHING 
THAT HE'S HERE 
AT ALL! 







صا 
2« چا 








A 
ος “o 





YOU COULD HELP u$ 
ORGANIZE THE YOUNG 
PEOPLE! THEY'VE 
GIVEN UP HOPE --AND 
THEY THINK THEIR 
GOVERNMENT DOESN'T 
CARE ABOUT THEM! 


WARBUCKS, I'LL MAKE د‎ HUMPH < 
A NEW DEALER OUT OF IMPRACTICAL, 
You YET! Т WANT TO EMPTYHEADED 
FEED PEOPLE AND FOOLISHNESS ! 
HOUSE THEM--SO WHO'S GOING 
THAT THEY CAN HOLO TO ORGANIZE | 
UP THEIR HEADS -- SUCH A ἡ, 


АМР BE PROUD TO PROGRAM? 
BE AMERICANS! 2 












LEAPIN' 
LIZARPS! 



























: won T : THINK OF THE 
L A 
9 rco — WE'RE LOOKING FOR 
OLIVER? OUR LITTLE GIRL! TEN 





YEARS AGO WE LEFT 
HER ON THIS FRONT 













WE NEVER | 
МЕАМТ ТО LEAVE 
OUR LITTLE 
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LET'S SEE WHAT 
YOU HAVE FIRST ! 
LET'S SEE IF IT'S 













EASIEST BUNCO JOB 
.EVER! ALL WE NEEU 
һм 5 DETAILS! ! 





EVERY KID IN 
THIS DUMP! 


IT'S JUST 
» A QUESTION 
OF FINDING 














ANNIE WEARS AN OLD BROKEN 
LOCKET AROUND HER NECK! HER 
PARENTS HAD SAVED THE OTHER 
HALF TO CLAIM HER WITH... 








I'VE INTERVIEWED 
EIGHT HUNDRED AND 
SIXTY-FIVE COUPLES! 
|| | NONE OF THEM 







WANTED 
BELIEVE T WAS 
SPECIAL ... 





-- ON THE STEPS 
OF THE HUDSON STREET 
ORPHANAGE / 










AT LAST! WE'VE 
FINALLY 7 
you--OUR OWN 
LITTLE ANNIE! 


A MR. WARBUCKS, THIS IS Ч LOOK, RALPH! ` 

RALPH ANO SHIRLEY MUPGE--| ӨНЕ STILL HAS 

FROM HOBOKEN, NEW THE LOCKET! 
JERSEY! 









HERE'S HER BIRTH 
CERTIFICATE! I'VE KEPT 

IT NEXT TO AY HEART = I-I GUESS ГР 

ALL THESE YEARS! : 3 | BETTER GO PACK... 





G-GOODBYE, 
EVERYONE ! 

G-GOOUBYE, MR. 

WARBUCKS... 


WA 







y 






AM ΝΠ; E 77, : 
ACING AROUND итеу >< Ж HELP! 5 
BLOCK, oe = 7 FEB MR. WARBUCKS! $ 
PGES SUD- S 
Y STOP TO 
UNEXPECTED 


one 





پټ سا 


WE BEEN 


— 


— ي‎ Жы ақ... 








MR. WARBUCKS! 
PLEASE COME-- 
QUICKLY! 

























.. ж. — 












SIR, THEY Ү? ANNIE ISN'T THEY WASN'T HER V I WANT AN ALL-POINTS 

INSISTED ΤΙ... HERE ANYMORE! PARENTS, MISTER! 57 MN BULLETIN--A COAST GUARP 

ON SEEING Ё HER PARENTS THEY WAS BAD IN ALERT--GET EVERY G-MAN 
you ! WE'RE ‘eX CAME AND-- PEOPLES! Л E EAST OF THE MISSISSIPPI 





ON THIS CASE! 


το 
M t 


25 | FRIENDS р 
1 ANNE'S! IVE 
—[— Fr ' = 





Ку. 
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Aileen Quinn 
| (Annie) 


T. competition was 
tough — over 8,000 stron£ -- 
but auburn-haired, ten-year- 
old trooper Aileen Quinn 
came out on top, becor 
the star of "Annie" in her 
very first cinemagraphic 
outing. 

Her career began at age 
six with performances for 
the community theatre in 
her hometown of Yardley, 
Pa. This quickly led to roles 
with other regional com- 
panies, and she found her- 
self featured in such diverse 
plays as “The King and I," 
“Gypsy,” “Annie Get Your 
Gun,” and "Carousel." 

In early 1980, Aileen 
and her family heard about 
the nationwide search for 
an actress to play the title 
role of the movie version of 
the smash Broadway play, 
ANNIE. In August, Aileen 
and her mother joined over 
2,000 other young hopefuls 
and their mothers outside 
the Plaza Hotel in New York 
City to audition for the part. 
Aileen emerged from the 
audition with a promise that 
she might be called back 
later. But, even if she wasn't, 
the experience had been 
enough to convince her — 
she wanted to become a pro- 
fessional actress. 

Thus resolved, she asked 
her mother to find her an 
agent. In short order, Aileen 
found herself in three TV 
commercials. 

Hearing of an opening in 
the stage version of ANNIE 
for a “swing” orphan, a 
youngster who would stand 
by and fill in for one of the 
regular child actresses 
should one of them fall sick, 
Aileen asked her agent to 
arrange an interview with 
the appropriate people. She 
was hired on the spot. 

Thus began a long trek, 


two hours each way, from 


her home in Yardley to New 
York City — just for the 
chance, maybe, of appearing 
on stage as a substitute for 
any one ofthe orphansin 
the cast. “The rehearsals, 
the studying for each of the 
roles were a lot of work,” 
Aileen recalls, “but definitely 
worth it.” 

In more ways than one, 
it was — for, in November, 
Aileen and a group of other’ 
girls were called to Los 
Angeles for another round 
of auditions for the “Annie” 
role. Of that group, nine 
semi-finalists emerged. Ai- 
leen was one of them. 

Director John Huston, 
producer Ray Stark, and ex- 
ecutive producer Joe Layton 
narrowed that group down 
to three. And, once again, 
Aileen found herself in Los 
Angeles, this time perform- 
ing in a screen test with Al- 
bert (Daddy Warbucks ) Fin- 
ney. In January, 1981 Aileen 
Quinn attended her first 
press conference, standing 
side-by-side with Ray Stark, 
John Huston, and Carol Bur- 
nett. Annie had been found! 

This modern-day Shirley 
Temple, in additionto acting, 








loves to draw and ice skate, 
ànd is devoted to her family 
and pets. And, like any other 
actress, of any age, she is 
already reading scripts for 
future roles. 


Albert Finney 
(Daddy Warbucks) 


Hercule Poirot has 
shaved his head, and donned 
a tuxedo, and become the 
richest man in the world! 

It seems incredible that 
eight years have passed 
since Albert Finney's 
memorable performance as 
Agatha Christie's famous 
Belgian detective in the ex- 
cellent thriller, “Murder on 
the Orient Express” (for 
which he won the second of 
his two Oscar nominations ). 
And, even more incredible, 
he now has four films being 
released, in addition to 
“Annie”! 

The distinguished En- 
glishman (a background he 
shares with his celebrated ` 
comic-strip character -- for, 
according to “Annie” creator 
Harold Gray, Daddy War- 
bucks was born in England 
and did not enter the United 


States until he was twelve 
years old), Finney was al- 
ways involved in acting -- 
doing considerable work, 
from the very beginning, in 
grammar school. He later 
won a coveted scholarship 
to the Royal Academy of 
Dramatic Arts. From there, 
he worked for two years 
with the Birmingham Re- 
pertoire, where he appeared 
in a number of Shakespea- 
rean productions. 

It was his role as Mac- 
beth that caught Charles 
Lauhgton’s eye, and the fa- 
mous British actor invited 
the young Finney to make 
nis London stage debut in 
“The Party.” Albert Finney 
did and, over the next two 
decades, firmly established 
himself as one of England's. 
finest stage actors, starring 


in plays ranging from “Ham- ` 


let" and "Luther" to "Black 
Comedy" and "A Day in the 
Death of Joe Egg.” 

Finney took the two 
plays, "Luther," and "A Day 
in the Death of Joe Egg,” to 
Broadway, where he won 
enthusiastic public and crit- 
ical praise -- winning Tony 
nominations for his roles in 
both productions. 

But the London stage 
has ever been his home, as 
evidenced by his recent star- 
ring performances for the 
London National Theatre in 
“The Country Wife,” “The 
Cherry Orchard” and “Mac- 
beth.” 

Finney received national 
prominence in the United 
States with his portrayal of 
Fielding’s lusty adventurer 
in Tony Richardson’s movie 
adaptation of “Tom Jones.” 
It was his role as Tom that 
won Finney his first 
Academy Award Nomina- 
tion, and catapulted him to 
international stardom. 

` Shortly thereafter, he 
made a cameo appearance 
in “The Victors,” and starred 
in a remake of the classic 
suspense play, “Night Must 
Fall.” With Audrey Hepburn, 
he starred in the production 
of “Two for the Road,” a 
memorably bittersweet look 
at modern marriage. Not 
satisfied with remaining in 





front of the camera, Finney 
expanded his talents and 
experiences by becoming 
director and star in the 
movie, “Charlie Bubbles,” for 
which he earned considera- 
ble acclaim for his efforts 
on both sides of the camera. 
“Scrooge” was next for 
the multi-faceted actor, fol- 
lowed by a memorable inter- 


. pretation of an aspiring de- 


tective in “Gumshoe,” and a 
stunningly vivid portrayal 
of an embittered husband in 
“Alpha Beta.” Then, in 1974, 
he copped one of the most 
sought-after roles in the 
movie world, when he was 
selected to play Hercule 
Poirot tn “Murder on the 
Orient Express.” 

The flood of Finney films 
to appear, after so long, be- 
gins with Orion Picture’s 
“Wolfen,” produced by 
Rupert Hitzig and Alan 
King, and featuring new and 
unique special effects from 
“Star Wars” alumnus Robbie 
Blalack. “Loophole,” a bank 


‘caper film, was finished 


shortly before he accepted a 
part in Michael Chrichton’s 
movie, “Looker.” “Shoot the 
Moon,” finished less than a 
month before filming was to 
begin on “Annie,” places him 
opposite Diane Keaton in a 
contemporary love story 
directed by Alan Parker. 
Albert Finney is a part- 





ner in his own production 
company, Memorial Enter- 
prises, and has the distinc- 
tion Οἵ bringing stardom to 
actor Malcolm McDowell (“A 
Clockwork Orange”) in 
Lindsay Anderson's "If." The 
company has also produced 
“Spring and Port Wine,” star- 
ring James Mason; “Gum- 
shoe,” and Anderson's “O 
Lucky Man,” which also 
starred McDowell. 

He has a number of offers 
awaiting his decision and 
selection after “Annie.” And 
if “Annie,” the movie, proves 
to even half as captivating 
as “Annie,” the Broadway 
play, and spawns a sequel, 
maybe we'll be seeing the 
highly independent actor 
once more entering the bar- 
bershop, not for a haircut, 
but for a shave -- all over his 
head! Leapin’ lizards! What 
a price to pay in order, fora 
few weeks at least, to be the 
richest man in the world! 


Carol Burnett 
(Miss Hannigan) 


Os again, Carol Bur- 
nett displays her incredible 
range and dynamic talent 
with her portrayal of the 
delightfully wicked head- 
mistress of the dreary or- 
phanage that is Annie's 
home. 

The demands of playing 
a woman who is 80 romantic 
with men, and so demonic 
with children, would be 
challenging to any actress, 
she concedes. But, at the 
same time, it is this chal- 
lenge that makes the role so 
exciting. And, of course, the 
opportunity to be in a movie 
based on one of the most 
famous comic-strip 
heroines, would be a chance 
hard to resist, indeed. 

Ms. Burnett feels that, as 
with any role she plays, her 
primary responsibility is to 
perform to the best of her 
ability. She acknowledges 
the long and distinguished 
history of Annie — from the 
comic-strip to Broadway 
play, and now the silver 
screen — and feels that the 
movie will further embellish 





the “Annie” legend. 

She was a young Texas 
girl with tall ambitions and 
incredible talent when she 
made her nationwide debut 
on the “Tonight Show” with 
Jack Paar, performing the 
now-classic song, “I Madea 
Fool of Myself Over John 
Foster Dulles.” 

That premiere, and its 
memorable performance, 
was more than enough to 
secure her a position on one 
of the most prestigious vari- 
ety TV programs of the time, 
“The Garry Moore Show.” It 
was there that she capti- 
vated everyone, and forever 
won herself a place in the 
audiences’ hearts, with what 
has almost become her 
trademark role: the cleaning 
lady. 

Her success on television 
led to the starring role in 
the stage production of 
“Once Upon A Mattress.” In 
addition, she found herself 
called to appear in many 
television specials with such 
famous stars as Julie An- 
drews, Lucille Ball and Rock 
Hudson. But her star had 
only begun to shine; the sec- 
ond major turning point of 
her career was the premiere 
of her own show, appropri- 
ately titled, “The Carol Bur- 
nett Show.” 

For the next eleven 
years, Carol not only saw 
her show win 18 Emmy 
Awards ( five for herself), 
she discovered herself 
catapulted to the pinnacle of 
fame and becoming, accord- 
ing to a poll conducted by 
the АС. Nielsen Company, 
the most popular all-around 
female entertainer in the 
United States for not one, 
but three straight years! 

As before, Carol found 
time for many other projects 
for both television and the 
silver screen. Her most 
memorable TV specials in- 
clude "Julie & Carol at Lin- 
coln Center” and “Sills & 
Burnett at the Met.” She star- 
red with Walter Matthau in 
the Universal production of 
“Pete 'n' Tillie,” which earned 
her widespread critical and 
popular acclaim. Then, she 
was again teamed up with 


Walter Matthau to star, 
along with Jack Lemmon, 
in Universal's remake of 
“The Front Page.” 

During this period of 
productivity, award upon 
award was heaped upon her 
by the public (four People’s 
Choice Awards), the enter- 
tainment industry (the 
aforementioned Emmys, 
plus six consecutive Fame 
Awards as Best Comedienne 
and six consecutive Golden 


» 





Globe Awards from the Hol- 
lywood Press Association, 
not to mention five Photo- 
play Gold Medals as the Most 
Popular Television Star), 
and the news media (she 
was selected by The Los 
Angeles Times as Woman of 
the Year). And, as if that 
weren't enough, in 1977, a 
Gallup poll named her one 
of the world’s 20 most ad- 
mired women! 

Others might have been 
tempted to bask in the 
acclaim, and sit on their 
laurels after the end of such 
a popular TV series, but not 
Carol. Almost immediately, 


she leaped into new projects, 
starring in “Same Time, Next 
Year” atthe Huntington 
Hartford Theatre in Los 
Angeles, appearingin (and 
receiving another Emmy 
nomination for) the drama- 
tic TV movie, “Friendly Fire," 
and starring in four motion. 
pictures. Two ofthem — "A 
Wedding” (which garnered 
her the Best Actress Award 
at the San Sebastian Film 
Festival) and “Health” — 
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were for director Robert 
Altman (“M*A*S*H,” 
“Popeye,” “Nashville,” etc ). 
The other two — “The Four 
Seasons,” playing opposite 
Alan Alda for Universal 
Pictures, and “Chu Chu and 
the Philly Flash,” playing 
opposite Peter Falk for 20th 
Century Fox — also earned 
her kudos. 

As to her future? Many 
projects being discussed are 
in the works — which way 
she goes is anyone's guess. 
But, one thing can be certain, 
Ms. Burnett will soon be 
making entertainment his- 
tory again, no matter what. 





Bernadette Peters 
(Lily) . 


"T аниа to be a wait- 
ress, I swear.” says Ber- 
nadette. “I used to live in 
Queens, and after my piano 
lessons in Manhattan, Га go 
to this coffee shop and meet 
my sisters and friends. And 
there was this waitress who 
was terrific. I used to watch 
her and think, God, what a 


accomplished actress, win- 
ning wide-spread acclaim 
for her performances on 
stage, screen and TV, but 
she is also an outstanding 
dancer and singer. Her 1980 
record album, released by 
MCA, hit the charts with a 
bullet and produced a much- 
played hit single, “Gee 
Whiz.” : 
Bernadette plays the 
vamp, Lily 8t. Regis, the 
hard-hearted girlfriend of 
Tim Curry in “Annie,” the 
Ray Stark Production ofa 
John Huston Film for Col- 
umbia Pictures. 

At the tender age of five, 
when other girls her age 


were playing with dolls, she 
made her first eritertain- 
ment appearance on TV's 
“Horn & Hardart Children's 
Hour.” That was just the 
start. Soon she found herself 
working on the shows 
“Juvenile Jury” and the 
popular “Name That Tune.” 
This was followed with a 
stage debut in the New York 
City Center production of 
“Most Happy Fella” anda 
subsequent tour in the play 
“Gypsy.” 

But it wasn’t until she 
reached the “old” age of nine- 
teen that the public stood 
up and took notice of her. 
The role was the singing, 
tap-dancing Ruby, the play 
was “Dames at Sea.” Sud- 
denly, Bernadette Peters 
found herself the toast of 
New York City. 

One successful play led 
to another, and another, 
and then another! She per- 


formed in a musical version 


fo "La Strada,” and followed 
that with a stunning rendi- 
tion in the revival of “On 6 
Town," for which she gar- 
nered her first Tony nomi- 
nation. She then landed the 
starring role of Mabel Nor- 
mand in David Merrick's 
play "Mack and Mabel," 
where she received her sec- 
ond Tony nomination. | 

Such attention did not £o 
unnoticed in Hollywood. 
Before the footlights even 
had a chance to fade, Ber- 
nadette found herself oppo- 
site — and occasionally in 
the embrace of — Burt 
Reynolds in "The Longest 
Yard." Then she became a 
foil for Rod Steiger in “W.C. 
Fields and Me." 

But, it was "Silent Movie" 
that propelled her firmly 
into the silver screen 
limelight. Her off-the-wall 
depiction of silent screen 
star Vilma Kaplan, whom 
Bernadette calls, affection- 
ately, "One of the dirtiest 
vamps who ever lived," 
etched her indelibly into the 
minds of the movie public. 
The clamor for more could 
be heard from coast to 
coast. 

It was TV that latched 
onto her first. She became a 





regular on “The Carol Bur- 
nett Show” and, in fact, co- 
starred with Ms. Burnett in 
the CBS movie “Once Upon a 
Mattress.” Soon after, she 
was co-starring with Joel 
Grey in another CBS tele- 
vised production, “George 
M!" 

Then, in 1976, Norman 
Lear ("All in the Family," 
“Maude,” "The Jeffersons,” 
etc.) asked her to play a lib- 
eral opposite a conservative 
(Richard Crenna) in the 
controversial comedy, “All's 
Fair.” 

Television soon gave way 
to the movies once again, 
when Bernadette channeled 
her energies into her per- 
formance in Steve Martin's 
smash movie, “The Jerk.” 

And, as if fulfilling her 
own prophecy of always 
wanting to be busy, Ber- 
nadette starred in not one, 
but two films to be released 
in 1981! The first, “Tulips,” 
co-stars her with “Welcome 
Back, Kotter” star, Gabe Kap- 
lan. The second is the Uni- 
versal release of the Michael 
Phillips production of 
“Heartbeeps.” Director Alan 
Arkush described it as a 
fable about a makeshift fam- 
ily of robots in 1995 that 
wanders out ofa robot repair 
facility and explores the “un- 
known world.” Bernadette 
plays AquaCom-89045, the 
“wife” of ValCom-17485 
(Andy Kaufman) in this 
engaging comedy. 

Yet, that is just the start 
of the Bernadette Blitz, for 
1982 heralds her appear- 
ance with Steve Martin, 
again, in the musical “Pen- 
nies from Heaven.” And, of 
course, after that follows 
the release of... “Annie”! 

An extremely private 
person, Bernadette prefers 
to keeps her plans, both per- 
sonal and professional, un- 
disclosed for the immediate 
future. “I'm such a public 
person that I need some- 
thing left for myself,” she 
states. Thus, though she 
won't reveal anything spe- 
cific, she did concede that 
“Annie” is certainly not the 
last public appearance of 
Bernadette Peters this year! 


Tim Gurry 
(Rooster Hannigan) 


Tim Curry, who plays 
the charming but deter- 
mined villain in “Annie,” 
boasts a long list of creden- 
tials that prove his 
emergence as one of the 
most dynamic and exciting 
young actors of the Eighties. 

While Tim made “The 
Rocky Horror Picture 
Show,” the premiere cult 
classic film of all time, more 
recently he delivered a stun- 
ning interpretation Of 
Wolfgang Amadeus Mozart 
in the much-acclaimed 
Broadway production of 
“Amadeus.” 

Like his co-star, Ber- 





nadette Peters, in addition 
to his talent as an actor, Tim 
Curry also can be a versatile 
singer. He is one of the main 
featured singers on The 
Rocky Horror Picture Show 
soundtrack, and has re- 
leased two of his own albums 
-- “Ready My Lips,” in 1978, 
and “Fearless,” in 1979. His 
third alburn for A@M re- 
cords, as yet untitled, is 
scheduled for release soon. 
Tim Curry was born in 
Cheshire, England, the son 
of a Methodist chaplain the 
Royal Navy. Tim's love for 
acting took him to Cam- 


bridge and, later, to Birming- 
ham University, from 

which he graduated with 
Combined Honorsin drama 
and English. 

His first professional 
break-through wasinthe 
London production of “Hair.” 
His performance at Lon- 
don's Royal Court Theatre 
lasted over fifteen months. 
After that, he appeared in 
“Galileo,” “Danton's Death,” 
and “The Sport of My Mad 
Mother.” This was followed 
by roles in “Titus An- 
dronicus" and "After Hag- · 
gerty" for the Royal Shakes- 
peare Company. 

Adding to his eclectic 
repertoire, he did opera at 
Sadler Wells and sang Puck 
in Benjamin Britten's "A 


Midsummer Night's Dream" 
with the Scottish Opera 
Company..He then landed 
the role of Dr. Frank N. Fur- 
ter, when he auditioned for 
the stage role of the infam- 
ous scientist at the Royal 
Court, knocking them out 
with & rousing rendition of 
Little Richard's rock-'n'-roll 
classic, "Tutti Frutti." 

Wnhen The Rocky Horror 
Picture Show left London to 
go to New York City and Los 
Angeles, Tim followed. Eve- 
ntually, he reprised his role 
in the famous 1975 film ver- 
sion. 


From there, Tim ap- 
peared in Tom Stoppard’s 
adaptation ofa Victorian 
satire, “Three Men in a Boat,” 
for BBC-TV. Immediately 
afterwards, he was again on 
stage, once more with the 
Royal Shakespeare Com- 
pany, in Stoppard’s award- 
winning “Travesties,” which 
played both in London and 


| on Broadway. 


His other major appear- 
ances in Britain include 
the title role in the six-part 
BBC-TV series, “The Life of 
Shakespeare,” and guest star 
appearances in “Rock Fol- 
lies” for Thames TV and “City 
Sugar” on Scottish TV. 

Tim starred with Alan 
Bates, Susanah York and 


. John Hurt in the movie, The 


Shout, winner of the Grand 


tic disc jockey in Robert Stig- 
wood's film Time Square. 


Ann 
(Grace Farrell) 


Conceating a dancer’s 
grace and model's face be- 
hind the facade of a prim 
private secretary was a, 
major challenge for actress 
Ann Reinking in the motion 
picture version of “Annie.” 

The pose, however, did 
not last long, allowing Miss 
Reinking to let her hair 
down and sweep into the 
musical production number 
with the same dancing and 
singing verve that has won 
her a string of awards, in- 
cluding the Drama Desk 
Award and a Tony nomina- 
tion for her first Broadway 
show, “Goodtime Charley.” 
She won Theatre World, 
Clarence Derwent, and Outer 
Critics Circle Awards for 
her second, “Over Here.” 

Following “Over Here,” 
her career took off like a 
series of entrechants with a 
succession of hit Broadway 
musicals: “Pippin,” “Coco,” 
“Cabaret,” “Chicago,” “A 
Chorus Line,” and “Dancin’,” 
winning for the last her sec- 
ond Tony nomination and 


the sobriquet, “terpsiglori- 
ous” from Time magazine. 

Miss Reinking made her 
motion picture debut in 
“Movie, Movie” with George 
C. Scott and was next reun- 
ited with her longtime friend 
and mentor, choreographer 
Bob Fosse, in the film, “All 
That Jazz.” “Annie” is her 
third feature film. 

One of seven children, 
the Seattle-born Miss Reink- 
ing was smitten with the 
dancing bug early in life, 
while watching a fellow stu- 
dent do her stuff in a sixth- 
grade talent show. 

At 11 she began ballet 


lessons after overcoming 
parental objections to the 
alleged wickedness of the 
theatre and their doubts 
about its long-term viability 
as a source of income. 

A Ford Foundation 
scholarship to the San Fran- 
cisco School of Ballet anda 
subsequent apprenticeship 
with the Joffrey Ballet Com- 
pany in New York helped 
dispell whatever lingering 
doubts they may have had 
about her finding work. 

She was still in her mid- 
teens when she went to New 
York, and, despite sprained 
ankles, torn hamstrings, 


being dropped on her head, 
and sustaining a fractured 
back, she proceeded in short 
order to make believers out 
of everyone else, too. 

A vibrant, ebullient 
young woman, she has re- 
cently been doing some 
straight acting, particularly 
on TV, and is delighted with 
the opportunity “Annie” pro- 


vides in the evolution of her . 


career. . 
“Dancing, singing, and 
acting are all aspects of per- 
forming,” she says, “and I’m 
a performer. The public isn't 
interested in most dancers 
as they get older; they want 





( 


(о see someone who сап still 


" 


jump high. 

It may be that the legs 
go before the lungs, but she 
allows that, "If the audience 
falls in love with you and 
you become a big star, they 
want to see you no matter 
what. Like Gwen Verdon, 
Chita Rivera, Alicia Alonso, 
Margot Fonteyn, Fred As- 
taire." 

She is far too modest to 
add Ann Reinking to that 
list, where she properly be- 
longs. And far too vital to 
think about hanging up the 
shoes for many, many years 
to come. 


Ray Stark 
Producer 


La the Hollywood tradi- 
tion of powerful indepen- 
dent producers who relied 
on their own vision and 
taste to create a series of 
landmark films, producer 
Ray Stark has been a major 
creative force in motion pic- 
tures. He has also been pro- 
lific, with an output more 
closely resembling that ofa 
major studio team than of 
an individual. 

In 1980 his work in mo- 
tion pictures was recognized 
officially when he received 
the most prestigious honor 
given by the Academy of Mo- 
tion Picture Arts and Sci- 
ences, its Irving G. Thalberg 
Memorial Award for a 
lifetime of achievement in 
film. 

Continuing his extraor- 
dinary career is his latest 
film, “Annie,” the motion 
picture version ofthe smash - 
Broadway musical. It carries 
the promise of being the 
most successful film he has 
yet produced and is perhaps 
the most entertaining. 

An exceptionally tena- 
cious worker, Stark carries 
his commitment to a film 
from the initial story con- 
ferences through produc- 
tion to the painstaking and 
imaginitive promotion of 
the finished product. 

His 50-year tenure at 
the top in a business noted 
for professional ups and 
downs, however, is perhaps 
mainly due to the unique 
working relationships he 
has established with so 
many of the creative people 
in the industry, a facility 
which has served him well 
in his earlier career as an 
agent. 

Stark began his career 
soon after World War II by 
selling Red Ryder radio 
scripts written by his 
Shakespearean professor at 
Rutgers University. Before 
long, he was handling such 
outstanding literary talents 
as Raymond Chandler, J.P. 
Marquand, James Gould 
Cozzens, and Ben Hecht. un- 
doubtedly this early experi- 





елсе accounts in large part 
for his continuing beliefthat 
the story is the essential 
foundation of good filmmak- 
ing 


Later he joined the Fa- 
mous Artists Agency and 
represented such per- 
sonalities as Lana Turner, 
Ava Gardner, William Hol- 
den, Kirk Douglas, Richard 
Burton, and several hundred 
other clients. Ἢ 

In 1957, Stark resigned 
his executive position with 
Famous Artists toform, with 
Eliot Hyman, an indepen-* 
dent production company 
which became Seven Arts 
Productions. During his 
period with Seven Arts.. 
Stark acquired a dazzling 
group of books and Broad- 
way plays for filming and 
supervised over 50 feature 
producitons. 

In this busy. schedule, 
Stark also found time to 
personally produce two 

films directed by John Hus- 
ton. "The Night of the 
Iguana” starred Richard ` 
Burton, Ava Gardner, and 
Deborah Kerr and was re- 
leased in 1964; “Reflections 
in a Golden Eye” starred 
Elizabeth Taylor and Marlon 
Brando and was released in 
1967. Based on the works of 
Tennessee Williams and Car- 
son McCullers, respectively, 
the two pictures earned seri- 
ous attention from both cri- 
tics and audiences. 

Rastar Productions was 
formed in 1966 to produce 
the film version of Ray 
Stark's Broadway hit, 
“Funny Girl,” based on the 
life of Fanny Brice. The 
nearly 10 years of devotion 
that Stark brought to 
“Funny Girl” resulted in a 
film that outdistanced even 
its Broadway original in 
rave reviews and outstand- 
ing business and was nomi- 
nated for an Academy Award 
as Best Picture. Its success 
was especially gratifying to 
Stark since his wife, Fran- 
ces, is Fanny Brice's 
daughter. 

A succession of major 
films followed this initial 
triumph, among them John 
Huston's “Fat City”; “Sum- 
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mer Wishes, Winter 
Dreams.” which won Joanne 
Woodward an Academy 
Award nomination; "Robin 


‚and Marian,” which marked 


Audrey Hepburn's return to 
the screen; and “The Electric 
Horseman,” starring Robert 
Redford and Jane Fonda. . 

` There have been four 
movies, in addition to 

“Funny Girl,", starring Miss 
Streisand: “The Owl and the 
Pussycat ” with George 
Segal; “For Pete's Sake”; "The 
Way We Were,” with Robert 
Redford; and “Funny Lady,” 
with James Caan,the last 
two personally produced by 
Stark. 

. There have also been 
seven Neil Simon films, 
among them “The Sunshine 
Boys,” which won George 
Burns an Academy Award, 


“California Suite," which did | 


the same for Maggie Smith; 
and Stark’s production of 
“The Goodbye Girl,” ditto for 
Richard Dreyfuss. 

Others in the astonish- 
ingly productive Neil Simon 
Rastar collaboration include 
“Seems Like Old Times,” with 
Goldie Hawn and Chevy 
Chase; “The Cheap Detec- 
tive,” starring Peter Falk; 
“Chapter Two," with James 
Caan and Marsha Mason; 
and the all-star “Murder By 
Death,” which was Colum- 
bia’s most successful film in 
1976. 

In fact, while Rastar 
Films has produced films 
for all the major studios, 
Columbia Pictures has gros- 
sed more than $400 million 
at the box office from its 
productions and recently 


acquired the company as a 
wholly owned subsidiary. 

His personal plans for 
the future include the con- 
tiued improvement of his 
downhill style on the slopes 
of Vail, the cultivation of his 
fondest passion — horse 
breeding at his Solvang 
ranch — and, of course; mak- 
ing movies happen. 

His personal plans for 
the future include the con- 
tinued improvement of his 


` downhill style on the slopes 
of Vail, the cultivation of his 


fondest passion — horse 


breeding at his Solvang 


ranch — and, of course, mak- 
ing movies happen. 














John Huston 
(Director) 


Beginning with a writ- 
ing career that started in 
1931, for the movie “A House 
Divided,” John Huston’s dis- 
tinguished cinema career 
spans five decades and a re- 
cord-setting 13 Oscar nomi- 
nations. And, incredibly, it 
is only now, at the age of 75, 
that Huston debuts as the 
director of a major musical 
— “Annie”! 

At first glance, it might 
seem strange that the direc- 
tor of such dramatic films 
as “The Maltese Falcon,” 
“The African Queen,” “Night 
of the Iguana,” and “The Life 
and Times of Judge Roy 
Bean,” among many others, 
would become the director 
of a big-scale musical. But 
“Annie” is as much an ad- 
venture film, filled with ter- 
ror and action, asitisa 
music and dance movie. And, 
as Huston, himself, has con- 
fessed — he cannot see that 
he has (or belongs to) a 
particular style of filmmak- 
ing. “I'm not aware of myself, 
as a director, having a style. 
I'm told that I do, but I don't 
recognize it. I see no remote 
similarity, for example, be- 
tween “The Red Badge of 


Courage' and 'Moulin 

e." 

“I'm eclectic. I like to 
draw on sources other than 
myself; further, I don't think 
of myself as simply, un- 
iquely, and forever a director 
of motion pictures..." 

"The idea of devoting my- 
self to a single pursuit in 
life is unthinkable to me. 
My interests in boxing, writ- 
ing, painting and horses 
have, at certain periods of 
my life, been every bit as 
important as that in direct- 


duction for Columbia re- 
lease, reunites director Hus- 
ton with producer Stark, a 
teaming that has resulted 
previously in “Fat City,” 
"Night ofthe Iguana” and 


actor, Walter Huston, he did 
not follow in his father’s 
footsteps until the age of 19, 
after he had already become 
a professional boxer, and an 
artist. he got the bug when 
he watched his father re- 
hearsing the Eugene ONeill 
play, “Desire Under the 
Elms.” 


“I began to see the char- 
acters come to life,” he re- 
calls. “The play came to- 
gether... what I learned there 
would serve me for the rest 
of my life.” 

His first plunge into act- 
ing was with the Provin- 
cetown Players, where he 
starred in a Sherwood An- 
derson play. A mastoid op- 
eration interrupted his care- 
er, and his father decided 
that his recuperation would 
best be had in Mexico. It was 


there that his love of horses : 


brought him together with 
a Colonel in the Mexican 
Cavalry. From the Colonel 
he learned the complicated, 
and exacting, art of dressing 
— the execution by a horse 
of complex maneuvers in 
response to barely percepti- 
ble movements of a riders’ 


‘hands, legs and weight. 


He returned to the United 
States and, after failing in a 
couple of business ventures, 
turned to writing. His sale 





of a story to Mencken's The 
American Mercury initiated 
his move to New York City 
and a literary career. 

It was while he was in 
New York that, in 1930, he - 
was approached by Univer- 
sal to work for them. The 
association lasted only two 
years, with.his scripting 
talents credited to only three 
films. 

It was not until 1938 | 
that Huston returned to Hol- 
lywood, this time for Warner 
Brothers, where he wrote a 
number ofscreenplays, re- 
ceiving two Oscar nomina- 
tions (DR. EHRLICH’S 
MAGIC BULLET, SARGEANT 
YORK). 

Then, in 1941, he created 


his second bigbreak. Hecon- 


vinced Warner Brothers to 
let him direct his own 
screenplay based on the 
Dashiell Hammett novel, 
“The Maltese Falcon.” War- 
ners did, and film history 
was made. 

“I decided to follow the 
book rather than depart 
from it — a radical approach. 
I attempted to transpose 
Hammett's highly indi- 
vidual style into camera 
terms. The book was told 
entirely from the standpoint 
of Sam Spade — and 80, too, 
is the picture. The audience 
knows no more or less them 
he does. Characters are in- 
troduced only as they meet, 
Spade and upon their ap- 
pearance I tried to present 
their point of view.” The film, 
needless to say, became a 
box office smash, and is now 
a classic. 

1947 was another land- 
mark for Huston, for it was 


his best work, Huston re- 
ceived the Academy Award 
for best direction and best 


tions (one for acting), thus 


make him the most honored 


writer-director in mo- 











tion-picture history. he also takes great satisfac- completely unaware of it. As 
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A Marvel Comics interview 

9 with the writer and artist 

9 - of the Annie comic strip! " 
(Marvel Interview by David Anthony Kraft) 


ARD STARR 





sa Starr's career 
started in the fabulous Gold- 
en Age of Comics back in the 
1940's, where he developed 
his artistic talent on such 
comicbooks as DON 
WINSLOW, THE HUMAN 
TORCH and SUB-MARINER. 
In the 1950's, he was work- 
ing in advertising when he 
created the syndicated 
newspaper strip that was to 
be hailed as “the best human- 
interest strip in the field,” 
the award-winning strip set 
in the bright lights ofthe 
theatre world, MARY PER- 
KINS ON STAGE. Fortwenty- 
three years, Leonard Starr 
wrote and drew ON STAGE, 
untill deciding to voluntarily 
discontinue the strip to de- 
vote his energies to a revival 
of Harold агау в classic ad- 
venture series about a little 
orphan named ANNIE. It 
was a move that has proved 
immensely beneficialto both 
parties. 


- Marvel: At the time you 
were approached to do 
ANNIE,you had your own 
successful strip appearing 
in hundreds of papers. Why 
did you drop ON STAGE and 
take ANNIE? 
Starr: Well, in a way, I was ` 
at a crossroads. ON STAGE 
had been in existence for 23 
years, and was still going 
strong, but I saw the han- 
dwriting on the wall as far 
as adventure strips were con- 
cerned. More and more they 
were on the decline, either 
through loss of circulation 
or outright cancellation. 
And format changes were ° 
hurting the story-telling to 
a point where you didn't 
have as much freedom. 

When the syndicate that 

| owns ANNIE approached 
= ; me, I had some misgivings. 

The style was very different 
from mine, the strip had 
been in reprint for a number 
of years — a whole bunch of 
reasons for not taking the 


assignment went through 
my mind, before I decided to 
do ANNIE. 

Marvel: Especially because 
ANNIE was also the kind of 
adventure strip you said 
was in decline! 

Starr: Yes, that’s very true, 
but ANNIE has proved to be 
the exception! For one thing 
the Broadway musical is 


Marvel: Once you decided 
to take ANNIE, were you 
under a tight deadline to get 
the first new strip out? 
Starr: I sure was. And l also 
had the two-fold problem of 
finishing up my own strip, 
ON STAGE, which I had de- 
cided to cancel once I took 
ANNIE. I also had to do a lot 
of research into the charac- 





still going strong. And even 
in reprint form, the strip 
had a very loyal following, 
even though its readership 
had declined substantially. 
Now there's a Hollywood 
musical and the strip is 
being run in almost four 
hundred newspapers. You 
can judge for yourself the 
success of ANNIE, when you 
compare it to the adventure 
strip average of only a 
hundred papers. I'm happy 
with ANNIE's success, but I 
don't take it for granted, be- 
cause the whole character 
of the industry has changed. 
It used to be a lot more sta- 
ble. Now, it can very easily 
be boom-and-bust. 


ter of Annie, herself, and the 
whole style of the strip. 
Marvel: Since you had to 
change your art style com- 
pletely, that must have pre- 
sented a real challenge. 
starr: Not only that, but I 
had to find the right period 
of Gray’s style to emulate. 
You see, Harold Gray, the 
creator of ANNIE, con- 
stantly changed his style 
over the decades that he 
drew the strip. And in the 
Sixties, shortly before his 
death, it had become a very 
unnatractive, almost grotes- 
que, style. So when I was 
looking over all the stories, 
all fifty-odd years' worth, I 
thought that the style Gray 
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something to interest the 





had in the thirties was very to meet. I feel that she’s more 


attractive. So that is the reader. And the stories can't « a character that came to 
period that I used to develop be too complicated, other- visit me, than one who I had 
my own. version of ANNIE. wise you'll lose your reader. to create from inside me. 
When not doing this re- And once you do that, you The fact that she was an 
search, I discovered that, lose circulation. And if you “outsider” was, at first, kind 
- though he had hundreds of lose too much circulation, of strange. But I'm very 


them, he did not character- 
ize his supporting charac- 


ters very much. And I found ` 


out how much of his philos- 
ophy, which was very con- 
servative, was put into 
ANNIE. It was quite a bit! 
There’s really nothing 
wrong with what Gray did 
with ANNIE in that respect. 
My own political philosophy 
is more liberal than Gray's. 
Butit was pretty easy to see 
why Gray had the views he 
did, because he was a self- 
made man. And people like 
that tend to have very strong 
opinions. 
Marvel: You mentioned 
something earlier about for- 
mat changes in the adven- 
ture strips. How did this 
affect ANNIE? 
Starr: Well, the format 
changes affected the whole 
industry. Everything got 
smaller. You don’t have the 
same space to draw in that 
you once did. Perspectives 
change; and detail can get 
destroyed in the printing 
process; which is not the 
best in the world, anyway. 
So you really have to be care- 
ful, because you never know 
if your work is going to ap- 
pear in four columns, if 
you're lucky, or three, or 
what. 
Marvel: How about the 
writing? For instance the 
length of the adventures? 
Starr: One thing that Gray 
did was these incredibly long 
stories, one which lasted 
almost two years! That sort 
of thing is impossible now. 
My stories last anywhere 
from nine to thirteen weeks. 
One big difference be- 
tween the syndicated strips 
and the comicbooks is that, 
in the strips, you can't rely 
on clues or facts that have 
been revealed two weeks or 
a month ago, because the 
reader's not going to re- 
member them. And there's 
the added burden of making 
each day's episode having 


you're out of a job. 

Marvel: What is your work 
schedule like? 

Starr: I do most of my work 
in a studio that I share with 
Stan Drake. I write the 
stories first, then draw 
them. During my first year 
of ANNIE, I wound up put- 
ting in an average of seventy 





< 


hours a week. Now, it’s down 
to about forty hours. I usu- 
ally work on the Sunday 
episode on the week-ends. 
Marvel: Did you have any 
problems relating to Annie, 
herself? 

Starr: I have no children, 


sand here I am dealing with 


a child character! I found 
her, to my surprise, to be a 
very attractive person to 
work with. She’s really 


. amazing. She takes things 
` as they come, she's very re- 


sourceful, she has initiative, 
she will roll up her sleeves 
and pitch in to help, she 
can't be taken advantage of; 
she’s the only character I've 
ever worked on that I'd like 


happy that she came to “live” 
with me. That sound 
strange? 

Marvel: It sounds lucky! 
Starr: Yeah, I think that if I 
was working on characters 
like Superman or Captain 
Marvel, I wouldn't have the 
involvement that I do with 
Annie. 


Marvel: Does a paradox 
exist for you to have this 
eleven-year-old girl con- 
tinue at this arrested age 
through over fifty years of 
adventures? 
Starr: Of course, given the 
fact that she has gone 
through all those adven- 
tures and is still in an ele- 
ven-year-old’s body calls for 
what Coleridge defined as “a 
suspension of disbelief.” 
Now, Gray, himself, had 
her grow up a bit. When 
Annie first appeared, she 
was a little tot. Then over 
the period of a number of 
adventures, he aged her 
until he finally froze her at 
the age she is now, eleven 





going on fifty-eight! 

I do have to keep that 
paradox of Amnie in the back 
of my mind when I'm doing 
the strip. Somehow it all 
works out — I really don’t 
have any trouble with it. 
And I think that the reader 
just doesn’t want to question 
it, either, because the minute 
he does, it'll destroy the 
whole strip for him. 
Marvel: Do you do much 
research for the stories? 
Starr: Quite a bit. My wife 
helps me a lot with it. Gray 
dealt a lot with topical is- 
sues, and I've carried that 
on with my adventures. And, 
like Gray, I have to say that 
my own views do come out 
in the stories. Even if only a 
small amount of the re- 
search I do ever comes out 
in the story, I want to make 
sure that 1 understand the 


nn — 


u 5 3 SA 
THIS IS DR. BUNSEN, 
MY CHIEF OF RESEARCH, 
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problem Гуе presented and 
what's going on with it. 
There a lot of things 
going on now that I'd like to 
explore in my stories, 
economic issues, reasons 
why all the really big money 
stays at the top, and the rev- 
olutionary problems affect- 
ing the Third World. There 
are all kinds of story ideas 
kicking around on just the 
front page of the newspa- 
per. 
Marvel: What has fan reac- 
tion been to your work on 
ANNIE? 
Starr: Well, ANNIE was one 
ofthe three most popular 
strips in the country, and I 
was wondering how those 
old fans would react. And I 
was pleased to hear that 


they liked my work almost 


right from the start. And I 
discovered that the ANNIE 


lovers are really fanatic, so 
the fact that they accepted 
my work is really gratifying. 
And, of course, I've picked 
up a lot of new readers, too. 
The cross-section ranges 
from five-year-olds to grand- 
mothers. And that's great! I 
hope it continues to appeal 
to that broad an audience. 
Marvel: You seem to have 
hit the right chord with just 
about everybody. 

Starr: Annie’s like that. 
You're not quite sure what 
you think of her at first, and 
then you find out that you 
love her. And it’s happened 
to me, too. I found out, much 
to my surprise, that after I 
had been working on ANNIE 
for a while, that I was very 
much enjoying her on an 
emotional level, too. I’m not 
afraid to say it, either — I 
like her! 


LIKE WHERE IN THE INSTEAD OF 
DICKENS ARE YOU YOU, PLL 


TELLING 
YOU, 


ANNIE! PUNJAB— | 
ORDER THE HELICOPTER! 








IMMERSE YOURSELF IN MARVEL (MADNESS! 


ITS THE آ7‎ 2. x ь E 
PLACE 76 BE? a A — 5 = Ya و‎ 
e ^ х. Ж: ٨ Cuma a М) Al 47, 
QNS = 4 4 "V 2. 





PLEASE SEND TO: MARVEL COMICS, SUBSCRIPTION DEPT, 387 PARK AVENUE SOUTH, NEW YORK, NEW YORK 10016 
ж” ΕΛ GUARANTEE ' you MAY CANCEL AT ANY TIMES 





— AMAZING SPIDER-MAN — MASTER OF KUNG FU — + MARVEL FANFARE A... $759? 
— AVENGERS — PETER PARKER 

— CAPTAIN AMERICA A ΑΨ 

— CONAN — WOMAN MAKE CHECKS OR MONEY ORDERS 
— PAREDEV/L — STAR WARS PAYABLE TO MARVEL COMICS, 
— DAZZLER — THOR CANADA: ADO $ 2 PER TITLE 

— DEFENDERS —. TEAM AMERICA FOREIGN : ADO $2 PER TITLE 

— PR. STRANGE — X-MEN I ENCLOSE $ a 

— FANTASTIC FOUR ++ SPECHL TITLES * w NAME 

GHOST RIDER — MICRONAUTE........ є 80‏ ے 

— Q^ Z. TOE — MNOONKNIGAT........9 B 22 ADORE SS 

— ‘NCREDIBLE HULK — «856 

— MARVEL 2-/N-1 --- WHAT /F............£ 7099 


CON-82 





